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St Andrew, Lamesley 
 
Lamesley parish church lies in the base of the broad Team Valley, on the southern fringe of 
the conurbation of Tyneside; there is no longer any village close to the church, which stands 
alone except for the former School (now Church Hall) to the north; the  modern A1 
motorway passes a few hundred metres to the north.  The church consists of an aisled nave of 
four bays  with a substantial western tower, and a chancel with a broad north vestry/organ 
chamber. 
 
Description 
 
The nave is built of squared stone, the courses varying in height, with tooled-and-margined 
dressings to its plinth and  buttresses, and smooth ashlar to its windows. The tower is all of  
tooled-and-margined stone with smooth ashlar dressings; the roofs are of Welsh slate. 
 
The Exterior 

 
The West Tower has a chamfered plinth and rises in 
three stages divided by big chamfered set-backs; 
there are large stepped buttresses at the western 
angles which rise to around one third of the way up 
the belfry stage, and an octagonal stair turret at the 
north-east corner. The lowest stage has a doorway 
on the north, the principal entrance to the church; 
this has a four-centred arch with an inner moulding 
that has a  broad casement moulding and an outer 
with double chamfer. 
 
On the west the wall of the lower stage has an old 
sundial, perhaps of 18th century origin and now 
quite worn, with above it, and directly beneath the 
first set-back, an inscribed panel: 
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The south wall of the lowest stage has no features. The second stage has a large window on 
the west of three cinquefoil-headed lights with simple panel tracery above, in a casement-
moulded surround, under a moulded hood with head stops; at the same level there is a small 
chamfered loop on the north but no opening on the south. The tall square-headed belfry 
openings each have two cinquefoil-headed  lights in a double-chamfered surround under a 
hollow-moulded hood with turned-back ends; above them is a moulded string studded with 
square flowers, with human masks at the angles, carrying the slightly-oversailing parapet that 
has a moulded crenellated coping. There are clock faces set below the belfry openings on the 
north and west. At the north-east angle of the tower the octagonal turret has chamfered loops, 
and rises higher than the main body of the tower, to a moulded string and crenellated parapet 
of its own. 
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The four-bay Nave forms a single rectangular block without any surface expression of the 
narrow aisles. Large stepped buttresses articulate the bays and are set diagonally at the 
angles, all being carried up to gabled tops rising above the main parapet. There is a tall 
battered plinth rising to a bold moulded string c 1.5 m above the ground, above which each 
bay has a tall two-light window with a four-centred head and transom at mid-height; the 
lower lights have cinquefoiled heads and the upper ones cinquefoiled ogee arches with a 
quatrefoil in the spandrel, within a casement-moulded surround and under a moulded hood 
with carved stops. Above is a moulded cornice studded with square flowers below the 
parapet, which has a moulded coping.  The gable ends also have a moulded coping; the 
eastern one is topped by a simple cross finial. 
 
The south wall of the Chancel has been thickened and refaced in roughly-faced and roughly-
coursed stone in the later 20th century, as part of a continuing campaign to counteract 
structural failure. The east end, with its stepped diagonal buttresses, chamfered plinth, and 
window of three cinquefoiled lights with simple panel tracery over, in a  casement-moulded 
surround under a hoodmould with  boldly carved head stops, all looks of mid-19th century 
date; the gable is coped, with the base of a finial at its apex. On the north only a short length 
of stonework is exposed, abutting on the tooled-and-margined dressings of the north-eastern 

buttress; this looks of earlier 
fabric, but not enough is 
exposed to form a clear 
impression.. The remainder of 
the wall is covered by the 
Vestry  (left) which is rather 
wider than the nave. Its east 
wall is plain, with a simple 
shallow chamfered plinth, and 
a central chimney with an 
octagonal moulded cap.  On 
the north the western part of 
the wall (the former Organ 
Chamber) is taller; in the 
centre is a  two-centred 
moulded doorway under a  

moulded hood  with turned-back ends, and to the west of that a window two of two uncusped 
Tudor-arched lights with sunk spandrels under a  square head and a casement-moulded hood 
with turned-back ends, which has the appearance of being re-used from some slightly-older 
structure. The taller wall of the Organ Chamber returns diagonally to join the north-eastern 
angle buttress of the nave; in this section is a  single-light window  with a four-centred head 
and a recessed and chamfered surround. 
 
The Interior  
 
The internal walls of the church are plastered and whitewashed except for exposed dressings 
The outer doorway of the Tower has a chamfered rear arch, and opens into a lobby with an 
inserted ceiling cutting across the tower arch, and a closet/cupboard on the west that has a 
doorway at each end. The tower arch is lofty and four-centred, and has a continuous casement 
moulding with a hollow chamfer within and a chamfer without. A trapdoor at the north-east 
corner of the ceiling of the lobby gives access to the organ loft, above which a vertical ladder 
rises on the north wall, to an opening in the octopartite vault of the tall lower stage, which 
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springs from a moulded semi-octagonal corbel at each corner.. What looks like a stair turret 
at the north-east angle of the tower is in fact solid (despite its small windows); a few years 
ago contractors drilled into it at gallery level, but found only rubble. 
 
The belfry openings have internal lintels of timber, except that on the east which has had its 
lintel replaced by a steel girder; the openings have stone louvers, except those of the south 
light of the eastern one which are of timber and removable; prior to the insertion of the 
present ladder the only access into the upper part of the tower was from the nave roof. The 
belfry roof has a single heavy east-west beam carrying north-south joists; a modern ladder 
rises against the east wall to give access to the roof..   
 

The Nave (left) has narrow 
aisles with lofty arcades, each 
of four bays; the four-centred 
arches are each of two orders, 
and have a  deep casement 
moulding between two 
chamfers, whilst the  piers are 
of quatrefoil form, with  
moulded bases and capitals; 
the  responds are of half-
quatrefoil plan with similar 
detail. There is a gallery in 
each aisle,  except in the 
eastern bay from which they 
have been removed. Access to 

the galleries is by means of a stone newel stairway in the western bay of each; the galleries,  
have a  panelled front with a  moulded rail at base, and openwork quatrefoil panels below the 
moulded top rail. The gallery floors are at the level of the transoms of the windows in aisle 
walls, which  have plain rear arches behind plaster. At the east end of the north aisle is a steep 
two-centred arch into the Organ Chamber, with two chamfers and a hollow-chamfered hood. 
 
The Chancel is entered up three steps beneath  a four-centred arch of rather broader 
proportions than the tower arch, although its detail is similar, except that, unlike the tower 
and arcade arches, it has a hollow-chamfered hood, with turned back ends. The chamfers of 
its jambs are stopped quite simply just above the floor.  In the chancel the south wall - which 
leans outwards at quite a noticeable angle - is featureless except for a series of monuments 
(see below). At the west end of the north wall is a large two-centred arch to the Organ 
Chamber, of two chamfered orders under a hollow-chamfered hood with turned-back ends; to 
the east the vestry door turns its rear arch to the chancel; this is of segmental-pointed form 
with a swelled chamfer to the head and a straight one to the jambs. The east window, the only 
one in the chancel, has a plain rear arch behind plaster. 
 
The Roof of the nave is a good piece of Victorian work. It is of  four bays; the trusses have 
long braces springing from moulded stone corbels set in the spandrels above the capitals of 
arcades, with pierced quatrefoils and mouchettes above; above the tie-beams are central king 
posts flanked by openwork trefoil-headed panels. That of the chancel is again of four bays 
and has arch-braced trusses without tie-beams, with collars set high; the braces and wall-posts 
are carried by moulded stone corbels. There are trusses set against both end walls. 
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Inside the Vestry, the doorway to the chancel has a steep two-centred chamfered arch; the 
adjacent doorway into the Organ Chamber on west has a  four-centred arch with continuous a 
casement moulding. Inside the Organ Chamber the  doorway into the north aisle steep two 
centred chamfered arch. Within the vestry the passage between north and south doorways has 
a good glazed screen on the east (see ‘Fittings and Furnishings’), with cusped openwork 
panels and a brattished cornice. At the centre of the east wall is a raised chimney breast with 
a wall cupboard to the south that has a four-panelled door. 
 
Fittings and Furnishings 
 
The Font stands at the south-west corner nave of the nave and has an octagonal cup-like 
bowl, on a short octagonal shaft with a raised ball on each side, and a moulded base; it is 
dated (Bell, 1998, 15) to c 1664. The simple carved oak cover is of late 19th or early 20th 
century character. The very simple circular bowl of an earlier font - perhaps as early as the 
12th century - lies at the east end of the south aisle. 
 
The Chancel Screen is of openwork tracery and the nearby Pulpit, at the north-east corner of 
the nave, has a stone moulded base and an octagonal top with panelled sides with  tracery, in 
a 15th-century style. The Choir Stalls are of similar good quality, with panelled fronts and 
poppy heads same, and the Altar Rails  have traceried openwork. Pevsner & Williamson 
(1983, 349) list the ‘chancel fittings’ as of 1893, by W.S.Hicks, but faculty evidence dates the 
choir stalls to 1900 and the screen to 1905. Another good Screen, now glazed, was removed 
from the Organ Chamber arch and re-set to form a partition between the main body of the 
vestry and the passage at its west end.   There is a Lectern in the form of a bronze eagle. The 
panelled Dado in the chancel has an inscription (on the south) stating that it was erected by 
the children of Arthur Thomas, 5th Baron Ravensworth and Sophie his wife; the faculty dates 
this to 1923 (apart from the ogee-headed cusped panels on the east wall which appear to be of 
1956). Apparently intergral with the panelling is the richly-carved bishop’s seat on the north 
of the sanctuary, with a canopy on free-standing shafts. 
 
The Benches in the nave are of late-19th century character, and relatively simple although the 
rear one has a brattished top rail. The glazed Screen to the entrance lobby under the tower, 
and the Organ Loft  above, are of c1963. In the gallery, which has a stepped wooden floor, 
the front benches are old and the rear ones have been renewed. 
 
On the north of the east window is a Commandments Board and on the south one with  
Paternoster and Creed; both look of mid-19th century character. 
 
On the north wall of the sanctuary are the Royal Arms, identified as those of George I; an 
1877 painting shows them set over the chancel arch. 
 
The Stained Glass is largely of later 19th century date and of no more than local interest. The 
east window (Nativity, with Magi) has a Latin inscription dedicated to Henry Thomas 
Ravensworth, 1879. On the south of the nave, from east to west, the first window 
(Crucifixion, Ascension, Sacrifice of Isaac, Ascension of Elijah) was placed by the  Rev 
Snape of Lamesley in remembrance of his mother, in 1884, the second is an 
Annunciation/Nativity dated 1875, and the third is also dated 1875. The westernmost window 
(as on the north) is of clear glass. On the north the second window from the west is by L C 
Evetts and 1959, the third in memory of John Tully (1874) and the fourth has a Latin 
inscription with the date 1891. 
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In the belfry the single Bell, recently re-hung on a steel girder supported by a simple old 
timber frame, has an inscription ‘ Newcastle on Tyne John Lee fecit 1759’ (all Ns being 
reversed). Also in the belfry the Clock is by W Potts and Sons of Leeds, and is dated 1907; 
on either side of it is a truck bell by J.Taylor of Loughborough. 
 
Sepulchral Monuments 
 
There are two medieval Cross Slab Grave Covers, described and illustrated by Ryder (1985, 
102 & pl.42): 
 
(1) Slab of coarse orange/brown sandstone now lying at the east end of the south aisle; 

incised straight-arm cross with fleur-de-lys terminals and shears on r. of shaft, with 
base largely broken away. Late 13th or 14th century date. 

 
(2) A more elaborate slab, of similar stone, lying on the north of the sanctuary. Within a 

moulded border, the elaborate double-ring cross head is carved in relief within a sunk 
circle, and the shaft rises from stepped base; on the r. of shaft are the remains of an 
incised inscription, given by Boyle (1892, 607) as  

 
‘HIC IN TVMBA IACET.... 
PRO ANIMA EIVS ORA...’ 

 
The cross head form suggests a date in the first half of the 13th century. 
 
On the south wall of the chancel are three mural monuments to the Ravensworth family, from 
east to west: 
 
(1)  Thomas-Henry, Second Baron Ravensworth ‘of Ravensworth Castle in this chapelry’ 

d.1855. Unsigned. 
 
(2) Gothic panel to Maria Susannah,  wife of Thomas Henry Baron Ravensworth d 1845 
 
(3) The largest monument at west end, to Frances.Jane Liddell d1823, erected by her 

mother Lady Ravensworth ; ‘Quite an ambitious standing wall monument, with 
figures of a mourning woman bent over an altar and a little putto the other side of the 
altar. Unsigned’ (Pevsner & Williamson op,.cit).  This is quite a notable piece of 
sculpture; it has been suggested that it may be an early work of the celebrated local 
sculptor John Graham Lough 1789-1876; it is possible that a signature on the lower 
edge of the monument could be concealed by the adjacent stalls. 

 
In the centre of the south wall of the south aisle is a marble tablet to James Crosby of  
Newcastle, d.1821, signed by G.Green of  Newcastle. On the east wall of the nave to the 
south of the chancel arch is a marble tablet to Henry George, second Earl of Ravensworth 
(d)1903) who was ‘interred in the burial ground’. At the east end of the south aisle is a 
marble tablet to the Hon Hedworth John Liddell, d. 1863 
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Carved Stones 
 
Some architectural fragments, said to be from a window head, also lay in the aisle but were 
thrown away by a previous incumbent. Lying in the bowl of the old font, at the east end of 
the south aisle, is a carved animal mask, probably a hoodmould stop,  that seems to be of 
19th-century date. 
 
Historical Notes 
 
1820 The Durham historian Surtees (II, 207) notes that ‘ Lamesley formed the second 

Prebend in the collegiate Church of Chester founded in 1286. The Chapel is named as 
already existing in the foundation charter….The Chapel is entirely modern, and was 
rebuilt in 1759. 

 
1834 Mackenzie & Ross (I,147) add some further detail:  ‘Lamesley Chapel is entirely 

modern, being rebuilt in 1759; and the tower, which is a plain square structure, was 
built in 1821. The interior is neat and commodious, and there is a gallery all round. 
The whole is capable of seating upwards of 650 persons. The chancel is small, and 
uncommonly plain and unornamented. It contains four escutcheons of the 
Ravensworth family, the family vault being underneath. The vestry is a small brick 
building, attached to the stone structure. 

 
1857 Fordyce (II, 638-9) repeats previous historian’s descriptions, but adds that the tower 

has an octagonal turret, and the nave ‘lofty clustered pillars’ and four ‘double 
windows’ in each of the aisles; the organ was in the tower. On August 16, 1849, an 
additional piece of ground was added to the churchyard and consecrated by the 
Bishop of Durham. 

 
 
Faculties and records of Structural Work 
 
These are now in Durham University Library (Palace Green section) and are coded 
DDR/EJ/FAC/3.... Only faculties which might relate in any way to the structural history of 
the building, or to archaeological matters, are listed. 
 
c1847   The chancel was rebuilt and the church restored (Bell, 1998, 15); the 

cost, of £1600, was defrayed by Lord Ravensworth. 
 
1883 266  Alterations (according to Bell (ibid) these works, which cost £1400, 

included the widening and raising of the chancel arch and the addition 
of the present vestry and organ chamber). 

 
1900 411/23  Choir Stalls 
 
1904 456/18  Oak Screen 
 
1907 480  Erection of a clock in the tower 
 
1923 2005  Oak panelling 
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1954 3726  Erection of carved oak panelling at the rear of the altar 
 
1963 4540  Removal of organ to a new position at the west end 
 
1977 5703  Strengthening chancel wall etc.... 
 
2001 9096  Stabilise and underpin S chancel wall..... 
 
The Structural History of the Church 
 
Although the church stands on a medieval site, it is generally seen as a building of the mid-
18th century subject to so much remodelling in the 19th century that Pevsner & Williamson 
(1983, 349) could claim that nothing remained visible of the original building. A detailed 
study of the fabric suggests that the story may be rather more complicated. 
 
A key piece of evidence is a surviving plan of 18251 which shows the church before its 
gothicisation. The body of the nave is clearly the same rectangular structure as stands today, 
but without either buttresses or arcades, and the chancel, again without buttresses, seems to 
follow its present plan. The nave is shown with galleries on north, west and south, 
approached by L-plan stairs in the western angles; it is not clear how the galleries were 
supported. The overall plan is interesting, as it is unlikely that a mid-18th century building 
would have had an elongate chancel such as this; the inference seems to be that the medieval 
chancel either survived, or had been rebuilt on its original footings.  This situation is 
paralleled almost exactly at nearby Tanfield, another chapelry of Chester-le-Street. Here the 
nave was rebuilt as a ‘preaching box’, of similar form to that at Lamesley, in 1749, but ther 
plan and at least part of the fabric of the medieval chancel were retained. At Lamesley (as at 
Tanfield) the chancel was rebuilt, on its old footings, in the 19th century, although it is 
possible that some early fabric survives, perhaps in the north wall. There certainly seems to 
be a discontinuity between the mid-19th century north-eastern buttress and the adjacent wall 
to the west; unfortunately the remainder of the wall is plastered or inaccessible within the 
roof spaces over the vestry and organ chamber. 
 
Mackenzie and Ross refer to a plain square tower being built in 1821, and this is shown on 
the 1825 plan. This was a short-lived construction, as when the church was remodelled, partly 
at the expense of Lord Ravensworth, c 1845  it was replaced by the present Gothic structure 
with its extraordinary solid stair turret, a peculiar conceit which may be linked to the 
benefactor’s tastes in extravagant medievalism, explicit in his nearby stately home. It would 
appear to be at the same time that the nave was remodelled with its present arcades and 
galleries, the addition of buttresses and the alteration of the windows to their present form. A 
All this was done in a fairly sumptuous manner; the stone spiral stairs giving access to the 
western ends of the galleries are an attractive and unusual feature.  The chancel was rebuilt or 
re-faced as well; it seems to have been regarded very much as a mausoleum for the 
Ravensworth family, its entire south wall being devoted to their monuments. The 1845 works 
are reported to have cost £1,600. In 1852 the organ was moved to a gallery within the west 
tower. 

                                                           
1 1Durham University Library Addl. MS 82-85PLANS AND DRAWINGS OF CHURCHES IN THE 
ARCHDEACONRYOF DURHAM, 1825-29.   4 Volumes.Drawn by John Burlison and countersigned by 
Charles Thorp, Archdeacon of Durham 1831-62 
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A painting of 1877, now hanging in the church, shows the interior of the building in its mid-
19th century state. Another phase of alterations, of which better documentation survives, came 
in 1883/4 when the chancel arch was raised and widened and the present organ chamber and 
vestry built onto the north side of the chancel; these works cost £1,400.  
 
In 1960 the organ pipes were returned from the 1883/4 organ chamber to a new loft 
constructed within the west tower, although the console remained in the chancel; at the same 
time the font was moved form the tower into the nave.  
 
More recently, continuing structural problems have meant that the south wall of the chancel 
has had to be thickened and re-faced. In 1977 a new external face was constructed, but this 
was without proper foundations and only served to exacerbate the problem necessitating 
major underpinning work in 2001. 
 
Archaeological Assessment 
 
The church is certainly built upon a medieval site, and the chancel walls (most likely the 
north wall) may retain some above-ground fabric. It is likely that  sub-surface remains of the 
older building exist beneath the present floors, although these will inevitably have been 
disturbed both by the usual burials and the construction of an underfloor heating system. 
Evidenced by the sunken boiler room on the south of the tower. The nave now has a floor that 
is partly of concrete and partly boarded; the chancel floor is all carpeted. It is known that 
there is a Ravensworth family vault beneath the chancel; its entrance lies beneath carpet 
directly in front of the chancel arch.  Any disturbance of floor levels should be accompanied 
by an archaeological watching brief. 
 
Whilst the above ground fabric is largely0 of 18th and 19th century dates, any large-scale 
removal of plaster should be monitored, both to investigate the fabric beneath, and also for 
the potential interest of earlier plasters and mural decoration 
 
The Churchyard 
 
The churchyard is of rather irregular plan, with an obvious later extension to the north; the 
church stands close to its west side. The main entrance, to the north of the church, has 
rusticated gate piers of vertically-tooled ashlar with a moulded plinth and moulded capitals, 
of late 18th or early 19th century character. The west wall, probably of 19th century date, is of 
large squared stone, and has a series of shallow buttresses; to the south-west of the church is a 
doorway at roads level giving access to the subterranean boiler room set in the angle between 
the south side of the tower and the west end of the nave. 
 
There are a number of monuments of interest: 
 
(1) A little to the south of the south-east angle of the nave  is a well-preserved ledger slab 

to Robert Moscrop, d 1621, with a long inscription and coat of arms. Nearby are a 
number of good 18th century headstones. 

 
(2) To the east of the Moscrop slab is a railed enclosure containing the tomb of  George 

Joicey of Gateshead, engineer, d.1836. 
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(3) Close to the north side of the nave, near the central buttress, is a small and rough  
headstone with a faint inscription on its east face, dated 1699. 

 
(4) A little to the north of the vestry  is a coped slab, possibly a re-worked medieval 

monument, with raised skull and crossed-bones motifs and an inscription to Edward 
Liddell d.1736. 
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 1825 plan of the church from Archdeacon 
Thorp’s plan book (see footnote 1, p 7)  
showing the1821 west tower, and the church 
before its Gothic remodelling. 


